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PERFORMANCE NOTES

Accidentals

* quarter sharp

CJ quarter flat

m three quarter sharp

db three quarter flat

Lines & Noteheads

crescendo from silence O< sudden crescendo from silence

wavy crescendo from silence ———————20 | diminuendo to silence

passing from a parametter to another (for the phonetic letters, plunger mute & slide positions and indicated reverb parametters of fixed media part)

prolonged phonetic in written time

in the traditional black-colored pitches, lines & graphics : the F valve mod "off".

in the red-colored pitches, lines & textures : the F valve mod "on". (This process targets to create vertical panoramic automation between the rear and bell side of the trombone)

selecteble or variable prolonged voicing sound in u/0/O letters by written approximate pitches into the inside of the mouthpiece.

A~a_u--0

passing from a parametter to another in written phonetic letters (Ex: capital letters A/O by closed poition and small letters o/u by mouth position)

imitated pitch of the trombone with reverb effect in fixed media part

passing from pitched sound to multiphonic sound by written voice line

put the bassoon reed inside of the mouthpiece for distortion sound.

variable panoramic pitches or graphics between the on/off mode of the "F" valve

pedal tone glissando down from written pitches. J slap tone g flutterzunge

@ $ normal inhale-exhale ? 6 inhale-exhale to inside of the mouthpiece




Ornaments, Tremolos, Textural Graphics & Vibrati

»
+ BT o

irregular (from fast to slow) motion in written rhythmic
value with changes in close/open position of the plunger mute

>

+o0+o0

=

regular motion in written rhythmic value with
changes in close/open position of the plunger mute

MI-I----

I —

irregular plunger mute tremolo with close/open motion in

%‘W\/ shown textural graphic line and between the indicated ranges.
—

I-I----
tu-ku-tu

4
+fo—

irregular plunger mute tremolo with close/open motion in shown textural
graphic line, by the fast tongue strikes (fu-ku-tu-ku) between the indicated ranges

+o ——

e e irregular plunger mute vibrato from slow to fast with close/open motion
to———"—

A~~~ irregular plunger mute vibrato from fast to slow with close/open motion

non vibrato with indicated close or open position

+ o0 | . . . . . .
passing from non vibrato to irregular plunger mute vibrato with close/open motion




PREPARATION AND AMPLIFICATION SETUP OF THE TROMBONE & TECHNICAL REQUIREMENTS

Altiverb 7 reverberation parameters of the trombone microphones for
amplification setup in Ableton Live 11 or Logic Pro X project folder

Philharmonie posiloner

Berlin, large hall 28m B stereo link edit

reverb time

" Headphone Output
bright size o bass  treble pre delay  attack
Thunderbold/
Usb Cable

Stereo Output
of the Monitors

Soundcard

#® Anew IR is available.

XLR stereo outputs
of the microp

Computer

The F valve slide is full open position

and activated by F valve "on" mode for
the vertical panoramic sound (red-color
noteheads, lines & graphics in notation)

In-ear headphones for the
performer (for following
the fixed-media part)

Super cardioid or cardioid pattern
stereo condenser microphones di-
rectional into the bell hole in wide
angle close-miking by a stand.

_\>

IActive Stereo PA Monitors (min. 12 ich) I
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CROSSED PANORAMIC
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SELECTABLE FLOW

1) Traditional reprise (new tempo in the second time)

2) Retrograde from the 79th bar to the 72nd bar (in the
new tempo as of 1st ending)
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